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The lecture of John Belton, prominent American historian of media technologies, will focus 
on the phenomenon of delay in the history of innovation and diffusion of digital cinema.  
 
“André Bazin was intrigued by the ,delay‘ in the invention of the cinema. Noting that the idea 
of the cinema – the duplication of external reality in sound, color, and relief – had existed for 
centuries, he was amazed at the slow pace at which technology was developed to make that 
idea a reality. What is interesting about Bazin’s theory of technological development is not 
entirely his notion of ,an integral realism‘ toward which the cinema teleologically evolves, but 
his acknowledgement of a counterforce, an ,obstinate resistance‘ that is innate to the cinema 
and that steadfastly thwarts its development. I want to explore the implications of the 
materialist thrust of Bazin’s argument, to look at the significance of certain delays in 
technological development. No one technology takes quite the same path to full diffusion as 
another. Nor do they necessarily ever achieve full diffusion. We cannot look to the path taken 
by one technology to explai or understand that another. That is because the conditions within 
which technological change takes place are continually changing. This is why contemporary 
comparisons of the advent of digital cinema to the coming of sound in the late 1920s are not 
only misleading but wrong. The latest so-called technological revolution is the digital 
revolution, which, it would seem, is taking place in quite distinct phases – not all at once, as 
was the case of earlier technologies. For audiences, it began in the realm of special effects – a 
field that is now dominated by computer-generated imagery. Then there was digital sound. 
Now we are seeing a very slow movement toward digital production using digital cameras 
and digital projection. The digital revolution is more clearly being driven by home theater and 
home entertainment software and hardware technologies, and by corporate interests in 
marketing, than it is by any desire – as in the past – to revolutionize the theatrical moviegoing 
experience. In short, the digital revolution is part of a new corporate synergy within 
Hollywood, driven by the lucrative home entertainment market [...]” 
 
(excerpt from: J. Belton, “Digital Cinema: A False Revolution”, 2002) 
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