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Introduction 

Dialectics of Inside and Outside 
Exploring the Limits of a Strong Duality

 Planned for Domburg, Netherlands, this proposal for a residency, this “retreat”, is an act of spatial 
exploration. Acting not only as a design of a building but also as a vessel to embody the theoret-
ical fundament behind it, the building is a trace, a medium to discover. 

 Connected firmly with the context, a theoretical map was created. Through “learning from the 
masters” such as Derrida, Flusser, and Heidegger in thought design, Eisenman in connection 
between theory and practice, and Fehn and van der Rohe in geometrical design, the gathered 
knowledge was transferred into a new assembly. They were role models and guides, and played 
a critical role in the development of the design. As designers, we were students of each guide: we 
searched, saw, analyzed, learned, got inspired and moved on. 
 
 In connection with the spatial realm, Domburg’s cultural residents guided us by helping us un-
derstand the site from many different perspectives - ways of seeing. In order to design a built 
environment, a room of our own, on a ground we haven’t been on before, the footsteps and doc-
umentation of others were followed - we saw from someone else’s eyes and decided to develop 
our own framing of the space. Without having a neutral physical presence at the site, we were 
preoccupied with analyzing the dunes, the landscape, tried to feel how the wind would bring the 
dwellers the smell of the sea, learn how we could integrate ourselves into the web of Domburg as 
outsiders. After all, we are foreigners: the ones who break the comfort of home for some. Our ap-
proach was a foreigner one too: building on the dunes, trying to see the sea when the true locals 
are protecting theirselves from it, trying to be connected but separated at the same time. Both as 
dwellers and designers, we played with borders and tried to understand them at first.
 

2



 The staircase that binds them together is as contextless as possible. As a true threshold, it contains traces of both possibilities, both experiences, both realities. It limits the vision, yet allows the light to come 
in horizontally through a crack just by the ceiling. 

 The lower floor, surrounded by trees and natural slope of the dunes, is visually protected from others, yet physically exposed in the sense of enclosedness. The entrance points are there, and there are just 
thresholds between the nature and the built environment, not traditional doors.  There’s a certain lack of limit at the space, high ceiling, continuous windows, letting the nature come “in”, but the look out 
of the large windows cannot reach far away.
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Our borders are not only defined physically. They’re concerned with the vi-
sion and how it expands and limits our reality. The reason why we felt the 
need to question the borders in the first place was caused by the extent that’s 
visible - to us, (and) to outsiders. Are our role as outsiders is paused when 
we enter a room we call our own? What happens we we include others, as 
the view inside, by visually sharing the private space? The windows, visual 
openings, make the physical border less visible.

 
 To be fully aware of the state of being inside, there should be a polar oppo-
site: inside and outside exist in a symbiosis. One depends on others existence 
to fulfill and continue its identity. Through framing (act of seeing/looking/
perceiving) in the design process, we’re discovering the identities of inside/
outside.
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Lageplan 1/200
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Ansichten 1/200
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 The theoretical mapping acts as a carrier 
structure for the design: the thought archi-
tecture is the component that forwarded our 
view into the spatial realm. The physical de-
sign itself can be read as a built representa-
tion of a summary of this map, translated into 
an environment. 

Mapping 

Theory Map
Thesis Development
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 The building has 2 floors and a roof access and two takes on the dilemma of dialectics of inside/outside:

 The upper floor, on the highest point of the dunes, is the more visually exposed and physically enclosed. The limiting element that could traditionally be 
called “Brise Soleil” is narrowing the angle and the amount of gaze of the tourist walking on the pathway more than the inhabitant inside. The ability to 
look far away - towards the sea - comes with a price: sharing it. Since the movement of the passengers are constant and ever flowing, the angle of their 
look is always changing. 

Visual Representation

Views and the Experience

Draufsicht 1/100
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They come to a point where it’s possible to look in, but it’s not constant a constant state: gradually inclining and declining. The borders are not only de-
fined geometrically, it’s concerned with the vision and how it expands and limits the reality. The view is making the border less visible but metaphysically 
more present. 

 Since the first floor is exposed to others and is on a higher level, the temporal experience it brings with itself is affected by multiple spatio-temporal 
realms: The temporality that passengers bring with themselves, the rhythm of tourism and people-passing-by. The constant flux and (un)predictability of 
the nature. The personal realm and time-experience of the inhabitant.

Ansicht 1/100
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 The staircase that binds the two levels together is as contextless as possible. As a true threshold, it contains traces of both possibilities, both experiences, 
both realities. It has a limited vision because of the massive carrier walls that surround it, yet allows the light to come in through facing the glass area on the 
southwest corner of the first floor and the sky door on the roof. It decontextualises the person while they’re in that realm. The building, in it’s whole, offers a 
profound de- and reterritorialization experience.

Ansicht 1/100
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 The ground floor, surrounded by trees and natural slope of the dunes, is visually protected from others, yet physically exposed in the sense of enclosedness. 
The entrance points are there, and there are just thresholds between the nature and the built environment, not traditional doors.  There’s a certain lack of limit 
at the space: high ceiling, continuous windows, letting the nature come “in”, but the look out of the large windows cannot reach far away. 

 The building plays with the concept of privacy and the lack of it.

Ansicht 1/100
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Visual Representation 

Axonometries
Anatomy of the Structure

Axonometrie 1/100
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Axonometrie 1/100
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Grundriss 1. OG   1/100
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Grundriss EG  1/100
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Axonometrie - Wandscheiben  1/200
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Axonometrie - Treppen  1/200
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Schnitt 1/300
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Schnitt  1/100
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