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IN COLLECTIVE 
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2020 The exhibition addresses new forms of living 
and places for the community in Berlin’s outer city.  
It is part of the Tokyo Research Project, a one-year 
teaching research project at the Chair of Design and 
Housing, Bauhaus-Universität Weimar, and reflects  
topics formulated in preparation for a trip to Japan and 
the findings gained there. The working method is  
based on a close link between design and research,  
in which joint explorations, recollections and experi- 
ences as well as interpretations become the basis for 
individual yet interconnected projects. 

At the centre of the exhibition are variously 
elaborated paper models that describe elements of the 
periphery as polygonal, rectangular and circular is-
lands. The models stand at the beginning of the consid-
eration of particular sites and initially seem to reject a 
contextual design approach. They show landscape,  
infrastructure, settlement networks, self-contained ar- 
eas such as the hospital sites by Ludwig Hoffmann 
(1852–1932) and open grounds into which both specific 
and prototypical designs are introduced. The places 
and topics were developed in cooperation with a Berlin 
housing association and the Berlin-Buch Biotech  
Park. This approach has produced independent archi-
tecture projects that have a realistic base and explore 
issues of housing, land and property, the outer city  
and collective forms of living. The exhibition shows  
designs for Berlin-Buch, Berlin-Pankow and Wünsdorf, 
including large-format drawings and models, collages 
and visualisations of interiors, which enter into a  
dialogue with photographic works by Andrew Alberts.
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FROM ELEMENTS OF 
DOMESTICITY TO  
FORMS OF COMMUNITY
JAKOBSPLAN

 Living in halls of resi
dence always moves  
on an extremely differen
tiated scale between 
anonymity and collectiv
ity or, in other words, 
between individual and 
community. Anita Bach, 1970

West elevation. Image: Hochschule  
für Architektur und Bauwesen  
Weimar, Projektierungsabteilung, 1970 
Archiv der Moderne,  
Bauhaus-Universität Weimar
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“Women are the ghosts of modern architecture, everywhere present, 
crucial, but strangely invisible. Unacknowledged, they are destined  
to haunt the field forever. But correcting the record is not just a ques-
tion of adding a few names or even hundreds to the history of archi-
tecture. It is not just a matter of human justice or historical accuracy, 
but of opening the field to its own productive complexity. Architec-
ture is deeply collaborative, more like moviemaking than traditional 
visual art. But unlike movies, this is hardly ever acknowledged. Until 
recently, it has been a secret carefully guarded.” 

Beatriz Colomina, The Secret Life of Modern 
Architecture or We Don’t Need Another Hero, 
Harvard University Graduate School of Design,  
28 March 2018
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Notes on Architecture (I’m Here)
Architektur Galerie Berlin
Karl-Marx-Allee 96 
10243 Berlin, Germany

Opening
24.06.2021
Presentation
25.06.–27.06.2021

Notes on Architecture is a series of publications conceived at Bau-
haus-Universität Weimar in 2017 to present selected projects that 
are developed in the wider context of the Chair of Design and Hous-
ing. It consists of a loose succession of carefully curated booklets 
that follow an overarching design concept, each of which contains 
different but related content and formats. This exhibition presents 
the issues published to date. It is accompanied by discussions with 
invited guests.

I’m Here is a publication presented on the occasion of the 
exhibition and addresses the issue of visibility of women in architec-
ture, between the poles of a classical definition of the profession  —
as freelance or employed architects—and the personal development 
that studying architecture permits beyond that. It sets the focus on 
the moment of transition between university studies and the time 
afterwards by juxtaposing interviews with woman graduates at Bau-
haus-Universität Weimar with situational insights into possible prac-
tice scenarios.

The theses shown in the presentation are on self-select-
ed topics and pose questions on individual and collective forms of 
architectural production. The interviews were conducted and edited 
in May and June 2021. The photographs were taken at summacum-
femmer (Leipzig), Something Fantastic (Berlin) and Oda Pälmke 
(Berlin) in spring 2021. The presentation is part of Women in Archi-
tecture Festival: WIA Berlin 2021.
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Name  Annahelen Mende
Place Weimar
Date  27 May 2021

Q What are you up to?
AM I sent off the notice to quit for my 

flat yesterday. This finally settles my leaving Weimar. After 
gaining my bachelor degree in April, I decided against do-
ing a master’s programme straight away. I’m using my time 
for small personal projects. And I’m planning to stay with 
my grandmother for one or two weeks in the summer.  
A small kitchen unit is to be built into the scullery and there 
are plans for a large dining table. I’ve been commissioned 
to do the initial design. Also, this is where my grandfather’s 
analogue archive is kept; he was a freelance photographer 
in the GDR. I want to digitalise his legacy, so I need to set 
up a workstation where I can test the most efficient digital-
isation processes.

Q What subjects were you working 
on for your thesis?

AM In a nutshell, the design explores 
the synergy effects of different typologies for the specific 
case of Leipzig and in consideration of urban history, ar-

Interviews
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chitecture and the actual urban planning conditions. In 
this context, I studied arcades, which are characteristic 
for the trade fair city Leipzig. I am convinced that arcades 
contain certain properties and elements that can meet 
the requirements of urban densification. Next to that, I’m 
also looking at different typologies of archive design and 
archiving. The work on my grandfather’s legacy allows me 
to apply what I’ve learned in my design and vice versa.

Q What buildings and landscapes, 
projects and approaches have in-
fluenced your work?

AM Most of all, the book Passagen: 
ein Bautyp des 19. Jahrhunderts by Johann Friedrich Geist 
has influenced me. Reading it feels like casting a fishing 
rod into a lake and pulling out a random sample of an ar-
cade typology, to then examine it in detail and throw it 
back in after a short while. The consistent study of typol-
ogies has benefited my work. The same applies for ar-
chive design, but unfortunately there isn’t an equally fasci-
nating or noteworthy collection of it. Walter Benjamin’s 
Passagen-Werk is an important theoretical work. Arcades 
are buildings for transition and buildings in transition. I be-
came aware of their transitory character through Benja-
min. Another important project was Doppelte Ökonomien/ 
Double Bound Economies—Vom Lesen eines Fotoarchivs 
aus der DDR, 1967–1990, published by Doreen Mende, Es-
telle Blaschke and Armin Linke, which has stayed on my 
mind and driven my interest in archiving throughout.

Q In what way does the experience 
and knowledge gained during your 
studies influence your work today? 

AM The experiences gained in my 
studies have had a great influence on my personality and 
attitude. I’m not thinking so much of professional knowl-
edge gained at university, but rather of my personal growth 
on the course. It is the result of constantly asking ques-
tions, forming an opinion, standing up for oneself, endur-
ing stress, proving perseverance, working in a team, etc.

Q What are your plans?
AM I’m interested in the interface be-

tween photography and architecture and would like to do 
an internship in this field. I’m writing applications at the 
moment. It is new to me to have ideas but only vague plans 
to implement them.
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Q What does architecture mean to 
you?

AM Architecture to me never just 
stands alone. Architecture assembles many topics with-
out being absolute. I don’t see architecture as an end 
product but mainly as a process. Not the building seems 
to be most important, but the concept for the building. Ar-
chitecture opens up many topics and gives them form and 
expression. Annahelen Mende

Die Passage—Zwischen Archivieren, Ausstellen, 
Flanieren und Wohnen
Bachelor thesis
Supervisors: Verena von Beckerath,  
Jessica Christoph
2021

Name  Mara Günther
Place Hannover
Date  30 May 2021

Q What are you up to?
MG I’m actually sitting in the sun on 

my balcony and enjoying the weekend. It has taken on an 
entirely new meaning since I started my apprenticeship.  
I consider this to be an improvement, although I miss living 
without a thought for tomorrow in my student days. Al-
ready in my second year at university, I decided to train as 
a carpenter after completing my studies in architecture.  
I was missing the practical side and the physical work. My 
first year of training is almost done now and I’m still happy 
with my decision. I’ve worked on both small and large proj-
ects, on new buildings and refurbishments. To come up 
against a problem and then learn how to solve it with your 
own two hands plus a little skill is a deeply satisfying feeling.

Q What subjects were you working 
on for your thesis?

MG My bachelor thesis was an inter-
esting experiment for which I went on a two-month re-
search trip to the USA to observe and participate in urban 
organic farming. During my studies, I developed an inter-
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est in small-scale farming and the way of life that goes 
with it. My WWOOFing (Worldwide Opportunities on Or-
ganic Farms) experience has shown me that the farmers 
have very different live and work models but all are domi-
nated by the reality of their respective working lives. I’m 
fascinated by the interplay of living and working. In my 
work, I attempted to present ways of rethinking the archi-
tectural identity of farms, which ranges from romantic 
farm cottage to industrial shed. The result was a maga-
zine with texts, images, interviews and portraits of farms 
in the Hudson Valley and in Germany.

Q What buildings and landscapes, 
projects and approaches have in-
fluenced your work?

MG I was mostly interested in the in-
dividual businesses and farms that I visited and where  
I worked in the Hudson Valley and in Germany. The peo-
ple I met on my travels live in communes, in families, with 
their employees, in collectives, with volunteers and with 
all sorts of animals. Next to their farm work, many partic-
ipate in cultural or educational events, sell their produce 
in joint distribution schemes and are active in local 
groups. These diverse live and work concepts inspired 
me and demonstrated that there’s a lot more to agricul-
ture than food production. The traditional farm houses 
differ from region to region, but all follow a common ar-
chitectural narrative. Buildings for industrial agriculture 
are highly technical and standardised. There is no uni-
versal solution for architectural concepts.

Q In what way does the experience 
and knowledge gained during your 
studies influence your work today? 

MG The knowledge gained during my 
studies helps me in my everyday work. However, working 
on a construction site has changed my view of architec-
tural design. My colleagues often find it hard to follow the 
architects’ thinking and criticise their designs. They tend 
to favour the simplest and least error-prone solution, and  
I come into conflict because of my professional qualifica-
tion. At university, there was a more or less silent consen-
sus about the coherence of designs, the effect of form, 
images and spaces. However, outside that context other 
ideas seem to prevail. This is an exciting field of tension 
and I hope to unite the two poles one day.



16 Dieskaustraße 101
Leipzig, 2021 17



20 21



24 25



Bauhaus-Universität Weimar
Faculty of Architecture and Urbanism
Chair of Design and Housing

Verena von Beckerath
Jessica Christoph
Hanna Schlösser

Texts
Stephanie Bär, Clara Maria Blasius, Beverly Engelbrecht,  
Mara Günther, Barbara Herschel, Nora Lindemann,  
Danny Liu, Hannah Meisel, Annahelen Mende, Isabella Pullmann, 
Mona Rahal, Mara Trübenbach, Momoko Yasaka

Photographs
Andrew Alberts

Art direction and graphic design
bus.group

Imaging
nitty gritty

Translation and copy editing
Caroline Ahrens

Edition
300 copies

Thanks to
Anne Femmer
Oda Pälmke
Elena Schütz

Supported by

© 2021
Notes on Architecture



I’M HERE

8NOA

2021

I’M
 H

E
R

E
N

O
A

 8



3

SOME 
INVESTIGATIONS 
IN COLLECTIVE 
FORM

NOA

2020 The exhibition addresses new forms of living 
and places for the community in Berlin’s outer city.  
It is part of the Tokyo Research Project, a one-year 
teaching research project at the Chair of Design and 
Housing, Bauhaus-Universität Weimar, and reflects  
topics formulated in preparation for a trip to Japan and 
the findings gained there. The working method is  
based on a close link between design and research,  
in which joint explorations, recollections and experi- 
ences as well as interpretations become the basis for 
individual yet interconnected projects. 

At the centre of the exhibition are variously 
elaborated paper models that describe elements of the 
periphery as polygonal, rectangular and circular is-
lands. The models stand at the beginning of the consid-
eration of particular sites and initially seem to reject a 
contextual design approach. They show landscape,  
infrastructure, settlement networks, self-contained ar- 
eas such as the hospital sites by Ludwig Hoffmann 
(1852–1932) and open grounds into which both specific 
and prototypical designs are introduced. The places 
and topics were developed in cooperation with a Berlin 
housing association and the Berlin-Buch Biotech  
Park. This approach has produced independent archi-
tecture projects that have a realistic base and explore 
issues of housing, land and property, the outer city  
and collective forms of living. The exhibition shows  
designs for Berlin-Buch, Berlin-Pankow and Wünsdorf, 
including large-format drawings and models, collages 
and visualisations of interiors, which enter into a  
dialogue with photographic works by Andrew Alberts.

Jakobsplan

Weimar

Opening
Exhibition

 16.11.
 –20.12.

8 pm
15.11.

2 3 NOA

2019

2018

Reminiscences
Abstractions
Idealisations

Universitäts
 bibliothek

From Elements of 
Domesticity to  
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The exhibition of drawings presents 
and contextualises a detailed analysis of the 
students’ hall of residence at Jakobsplan, 
Weimar in October/November 2017. The 11- 
storey dormitory was designed between 
1970 and 1972 under the direction of the ar-
chitect Anita Bach, who, born in 1927, was 
professor at the Hochschule für Architektur 
und Bauwesen (HAB) in Weimar from 1969. 

The building is currently being reno-
vated. In the course of the renovation, the 
configuration of access and circulation, in-
cluding the foyer and staircase, the original 
residential units with their shared work- 
  rooms and later kitchens, the lounges and 
club rooms as well as the open spaces will  
be significantly changed. The building was 
surveyed during the weeks the tenancies 
ended and the building was gradually vacat- 
ed immediately before the start of the reno- 
vation work. 

The drawings, which were produced 
as isometric projections, focus on details  
of the elements of the students’ hall of resi-
dence and its use in the past, present and 
future. For this purpose, a matrix of nine A0 
sheets showing the building outline was  
used as a method of approach and order, 
whereby the students first chose a topic  
and then the corresponding sheets for their 
drawings. Some topics could not be depicted 
on a single sheet, which is why additional 
sheets were used to expand the narrative. 

The sum of the drawings can be described as  
a structured archive, containing subjective 
observations, past memories (of the parent 
generation), abstractions and idealisations, 
and so address both the impending loss and 
the utopian potential of the building.
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