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The internationally oriented and transdisciplinary Hudson 
Valley Ecologies teaching research project focuses on 
the interrelations between city and countryside. Hence, 
it ties in with the professorship’s previous projects on 
urban peripheries in Berlin and Rome, as well as projects 
in rural areas in Schwarzatal in Thuringia. The Hudson 
Valley extends along several hundred kilometres in the 
north of Manhattan and is of great economic, ecological 
and cultural importance for New York City and the cities, 
villages and landscapes along the Hudson River. Areas 
for collective and individual research and design topics 
are to be developed in the course of the project and in 
cooperation with the Hudson Valley Initiative at GSAPP, 
Columbia University, New York. The project is based 
on several interlinked teaching formats, including a 
seminar, an excursion to New York / Hudson Valley in 
October 2019 and a design studio in the winter semester 
2019/20. It is open to highly motivated students who 
are interested in the current international discourse on 
architecture and urban design and who also have a 
good competency and some experience in architectural 
design and its presentation in the form of drawings, 
models and visualisations. Students from other courses 
DQG�RU�IDFXOWLHV�DUH�ZHOFRPH��SURYLGHG�WKH\�IXO¿O�FHUWDLQ�
conditions. 

Assignment: Bachelor and Master project, Bachelor and 
Master thesis

Time: Winter semester 2019/20

Location: Weimar, New York and the Hudson Valley

Lecturers: Verena von Beckerath, Till Hoffmann

Visiting critics: Thomas Kröger, Kaja Kühl, Meg Walker, 
Momoko Yasaka, Maximilian von Zepelin 

Participants: Johann-Andreas Baumgart, Clara Blasius, 
Daniel Granzin, Mara Günther, Sebastian Jäger, Julia 
Anna Janiel, Karlotta Könneke, Danny Liu, Hannah 
Meisel, Lilo Nöske, Kai Pieper, Zeno Schnelle, Ernst 
Schubert, Kilian Schwartze, Sophie Weber, Lennart Weski

Cooperation: Hudson Valley Iniative – GSAPP, Columbia 
University, New York
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Brooklyn Bridge Park, Brooklyn, NY
Photography: Till Hoffmann,2019
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Wally Farms, Taghkanic, NY
Photography: Till Hoffmann,2019
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Slow Apple
Commuting to Production

Hannah Meisel



The Hudson Valley and New York City have had a strong 
relationship for centuries. The main reason for this is 
food production – a fact that is nearly forgotten. For New 
Yorkers, the Valley resembles a romantic rural idyll, while 
New York City seems to be nothing but a chaotic hustle 
and bustle for country people. Many city dwellers take 
advantage of the proximity of the Valley on short vacations, 
but otherwise have no concept of the regional origin of the 
agricultural products they consume. The aim of this project 
is to offer city dwellers the opportunity to experience 
country life closer. Not only can they stay on the farm, but 
actively engage in the process of apple farming. In this 
manner, they can spend their weekends in the countryside 
and gain a deeper understanding of nature, food 
production and the region they are living in. In different 
scenes I seek to create moods that familiarise guests on 
the farm with the growing of apples as a crop and life in the 
country. The project I chose is to develop an existing apple 
farm near Hudson, a town where many city dwellers go for 
the weekend. Apples are traditionally grown in the Hudson 
Valley and are a crop people can easily relate to. The farm 
itself is situated in the middle of a forest. 

After walking along a wall, you reach the door to the 
entrance building and a farm store. The building is covered 
by a large roof facing the orchard. A long narrow window 
is tucked beneath the roof and displays bottles. Inside 
the building, the beams of the roof are visible and point 
towards an exit to the orchard. From the door, you can 
VHH�WZR�PRUH�EXLOGLQJV�LQ�IURQW�RI�WKH�¿UVW�URZ�RI�DSSOH�

trees. The production building extends along the path to 
the orchard. Machines for processing apples sit behind 
tall windows. High wooden pillars frame the building’s 
different areas. Further along, smaller windows allow 
glimpses into the processing rooms. Light falls through 
a long band of windows into the production building. 
The rooms become smaller further into the building. On 
the far side, the orchard can be seen across the bottling 
room. Raw materials and produce can now be related to 
each other. Continuing along the path, you will catch a 
glimpse of a large octagonal roof: a pavilion is located at 
its end and serves as a resting place for farm workers and 
guests. From here, you can enjoy the view of the apple 
trees around the pavilion. A central staircase leads to the 
cellar where cider bottles are stored. The light penetrating 
the stairwell guides your eyes up to the roof construction. 
Leaving the pavilion, the residential building at the bottom 
of the hill comes into view. It is divided into two main parts, 
including a two-storey living area that is shared by the 
guests. The communal space opens up to nature with a 
band of windows, and in the afternoon, the sun shines 
through the narrow stairs which lead to the private sleeping 
areas. The guests can see the sunset from their beds.
 
The house, even more than the landscape, is a ‘psychic 
state’, and even when reproduced as it appears from the 
outside, it bespeaks intimacy.
Gaston Bachelard, The Poetics of Space, Chapter Two, 
Section Ten, p. 72











Wetland Pavilion Laboratory

Julia Anna Janiel



7KH�&LW\�RI�+XGVRQ�ERUGHUV�D�VLJQL¿FDQW�QDWXUDO�DUHD�WKDW�
has not yet been understood as a valuable amenity for the 
city and its population. Hudson’s North Bay is a constantly 
changing intertidal wetland, full of rare plants and animals 
VXFK�DV�QHVWLQJ�ZDGLQJ�ELUGV�DQG�HQGDQJHUHG�¿VK�
species. Where the Hudson North Bay meets the Hudson 
River lies a collection of seventeen small buildings known 
as the Furgary Fishing Village, Shantytown, or simply The 
Shacks. Some of these structures may date back to the 
ODWH�����V�DQG�ZHUH�SULPDULO\�XVHG�DV�¿VKLQJ�DQG�KXQWLQJ�
getaways. However, in 2012 the police force evicted all 
WKH�PHPEHUV�RI�WKH�¿VKLQJ�YLOODJH�FRPPXQLW\�GXH�WR�
unclear ownership relations and closed the access to the 
shacks and the wetland. 

7KH�SURSRVHG�LQWHUYHQWLRQ�DLPV�WR�UHGH¿QH�WKH�ERUGHUV�
between city and natural area and to get people involved 
in the unique phenomena observable in the intertidal 
ZHWODQG��$�SDWKZD\�DQG�D�¿HOG�ODERUDWRU\��ZKLFK�FDQ�
be used for research on estuarine ecosystems and the 
exchange processes between the tidal wetland and the 
Hudson River, connects Hudson to Greenport and the 
Greenport Conservation area. Inspired by the still existing 
shacks of the Furgary Fishing Village, the new structures 
RI�WKH�ODERUDWRU\�DUH�HQYLVDJHG�DV�¿YH�VLPSOH�HOHPHQWV�
in the landscape which are connected by a circular 
walkway. All the elements have distinctive characteristics 
and subtle mutual relationship to one another and their 
VXUURXQGLQJV��7KH\�DUH�FRQFHLYHG�DV�PDSSLQJ�D�VSHFL¿F�
part of the wetland landscape and its changes and 

movements. The Workshop is envisaged as the base of 
WKH�¿HOG�ODERUDWRU\�DQG�XQGHUOLQHV�WKH�WUDQVLWLRQ�EHWZHHQ�
land and wetland. The Theatre encourages discussions 
and takes inspiration by the interaction with changing 
water levels. The Floating Platform adapts constantly 
to the intertidal movement of the water. The Bird Blind 
enables a documentation of the surroundings at eye 
level while the Watch Tower stretches up into the air to 
help understand the interrelations of the wetland from a 
GLႇHUHQW�SHUVSHFWLYH��:KLOH�WKH�VWUXFWXUHV�YDU\�LQ�IRUP�
and expression, they are all constructed on stilts with 
interlocking wood joints. They could be fabricated from 
salvaged or easily accessible materials, allowing for 
future expansion and adjustment. The Wetland Pavilion 
/DERUDWRU\�FRXOG�RႇHU�DQ�RSSRUWXQLW\�WR�DGRSW�DQG�WDNH�
advantage of the natural area surrounding it and to initiate 
WKRXJKWV�RI�UHGH¿QLQJ�RXU�UHODWLRQ�WR�QDWXUH��,W�LV�DQ�
approach to raise questions about static routines and to 
SURPRWH�PDLQWDLQLQJ�DGDSWLYLW\�DQG�ÀH[LELOLW\�DV�QDWXUH�LV�
FRQVWDQWO\�UHGH¿QLQJ�LWV�RZQ�FRQGLWLRQ�WRR��











Everyday is Friday

Ernst Schubert



$W�¿UVW�JODQFH��WKLQJV�RIWHQ�VHHP�XQFOHDU�ZKLOH�WKH\�DUH�
DFWXDOO\�TXLWH�FOHDU�LQ�UHODWLRQ�WR�RWKHU�WKLQJV��7KLV�PD\�
be a perception that we usually encounter in everyday 
OLIH��6RPHWKLQJ�VSHFLDO�FDQ�WXUQ�RXW�WR�EH�EDQDO�DQG�YLFH�
YHUVD�±�VRPHKRZ�D�MR\�RI�FRQWUDGLFWLRQV��%\�SXUVXLQJ�WKLV�
ZD\�RI�VHHLQJ�DQG�IURP�WKH�SHUVSHFWLYH�RI�D�VWUDQJHU�LQ�D�
IRUHLJQ�FRXQWU\��WKLV�SURMHFW�KDV�HPHUJHG��

7KH�XQGHUO\LQJ�TXHVWLRQ�LV�ZKDW�LPSDFW�WKH�SURFHVV�RI�
WUDQVIRUPDWLRQ�WR�GHFHQWUDOLVHG�DQG�VXVWDLQDEOH�HQHUJ\�
SURGXFWLRQ�WKDW�ZH�DUH�FXUUHQWO\�IDFLQJ��DQG�ZKLFK�LV�D�
WRSLF�RI�WKH�*UHHQ�1HZ�'HDO��ZLOO�KDYH�RQ�HYHU\GD\�OLIH��
7KHUHIRUH��WKH�SURMHFW�PHGLDWHV�EHWZHHQ�VXVWDLQDEOH�
HQHUJ\�SURGXFWLRQ��WUDQVIRUPDWLRQ�RI�WKH�ODQGVFDSH�DQG�
FRQWHPSRUDU\�KRXVLQJ�LQ�WKH�FRXQWU\VLGH��7KH�UHVXOW�LV�D�
¿JXUDWLYH�FRPSRVLWLRQ�WKDW�FUHDWHV�D�EDODQFH�±�DW�OHDVW�
IRU�WKH�PRPHQW��7KHUH�LV�D�VWUHHW��D�SDUNLQJ�JDUDJH��D�
WDOOHU�KRXVH��D�ODNH��D�ORQJHU�KRXVH��D�JLDQW�VORSH��D�ORQJ�
VWDLUFDVH��D�SRZHU�KRXVH��WKH�WUDLQ�WUDFNV�DQG�WKH�+XGVRQ�
5LYHU��,Q�WKH�FHQWUH�VLWV�WKH�ODNH��OLNH�D�SRLQW�RI�JUDYLWDWLRQ��
,W�LV�D�VSHFLDO�ODNH�WKDW�IXQFWLRQV�DV�DQ�XSSHU�UHVHUYRLU�RI�D�
VPDOO�K\GURHOHFWULFLW\�SODQW��,Q�DQ�HYHU\GD\�FRQWH[W��LW�FDQ�
EH�VHHQ�DV�D�EDQDO�ODNH��7KLV�VLJQL¿FDQFH�LV�VRPHWKLQJ�WR�
WKLQN�DERXW�LQ�D�VOHHSOHVV�QLJKW��7KH�VXUIDFH�RI�WKH�ODNH�
UHÀHFWV�WKH�HOHFWULF�OLJKWV�LQ�WKH�KRXVH�ZKLOH�WKH�ODNH�DOVR�
SURGXFHV�WKH�HOHFWULFLW\�WR�SRZHU�WKHVH�OLJKWV��3RVVLEO\�LQ�
WKLV�VWDWH�WKH�FRQVWHOODWLRQ�PD\�¿QG�LWV�FRPSOHWLRQ��7KH�
RYHUODSSLQJ�WKHPHV�EHFRPH�DSSDUHQW�DQG�WKH�GLIIHUHQW�
UROHV�WKH�ODNH�SOD\V�IRU�WKH�SURMHFW�WDNH�RQ�PHDQLQJ��

The residential buildings share the same structural 
IHDWXUHV�EXW�GLIIHU�W\SRORJLFDOO\��%RWK�FRQVLVW�RI�WZR�
components that counterbalance light, material and the 
VXUURXQGLQJ�FRQWH[W�WR�FUHDWH�VSDWLDO�WHQVLRQ��7KH�¿UVW�
FRPSRQHQW�LV�KHDY\��HQRUPRXV��GXUDEOH�DQG�UHVLOLHQW��
,W�FUHDWHV�D�YHUWLFDO�GDP�DGMDFHQW�WR�WKH�ODNH�DQG�IRUPV�
WKH�VXSSRUWLQJ�VWUXFWXUH�RI�WKH�KRXVHV��,W�LV�PDGH�RI�
FDVW�FRQFUHWH��URXJK��FROG�DQG�UDZ�DQG�PD\�HYRNH�DQ�
LQIUDVWUXFWXUDO�FKDUDFWHU��7KH�FRXQWHUSDUW�LV�OLJKW��ZDUP��
SUHFLVH�DQG�YDULDEOH��$�ZRRGHQ�FRQVWUXFWLRQ�VKDSHV�
WKH�DSDUWPHQWV��7KHVH�DUH�TXLWH�VLPSOH�LQ�SULQFLSOH��
Typically organised along long corridors they are mainly 
FKDUDFWHULVHG�E\�DQ�HQ¿ODGH�DORQJ�WKH�IDFDGH��7KLV�
FUHDWHV�WZR�W\SHV�RI�VSDWLDO�UHODWLRQVKLSV�YLD�WZR�GRRUV�
in each room, which are intended as one connection 
IRU�WKH�GD\WLPH�DQG�RQH�IRU�WKH�QLJKW��/LYLQJ�WRJHWKHU�LQ�
WKHVH�KRXVHV�VKRXOG�EH�FRPPXQDO�DQG�QHLJKERXUO\��7KH�
apartments in the longer house are connected by shared 
loggias, while the apartments in the higher house are 
MRLQHG�PRUH�GLUHFWO\�E\�ODUJH�GRRUV��7KH�GHYHORSPHQW�
VHHNV�WR�HVWDEOLVK�FRQWDFW�ZLWK�LWV�QHLJKERXULQJ�DUHDV��
ZKLFK�LV�V\PEROLFDOO\�H[SUHVVHG�E\�D�UDLQZDWHU�EDVLQ�QH[W�
WR�WKH�URDG�







Photography: Philipp Niemeyer 



A Farm in the Hudson Valley  
or Elsewhere

Mara Günther



This is a place of community. A gathering of humans 
and animals, between city people and farmers, between 
beginners and veterans. The farm is worked by four 
families who farm the land. The family of shepherds keeps 
40 milk sheep and maintains the grazing land. They live 
at the bottom of a hill next to a little pond. It is quiet down 
there and a little lonely, something the old herdsmen 
were accustomed to. The job of the shepherd family is 
to milk the herd every morning and take the milk to the 
processing family. This family makes cheese and yoghurt 
from the sheep’s milk. They work in the cheese dairy at 
the community farmyard. When visitors come, they teach 
them their ways of farming and insights into their way of 
living together. They also produce cider, juice, jam and 
cans of fermented and boiled vegetables. They have 
beehives which are located in the orchard. All the cooking 
and processing takes place near their house at the top 
of the hill. It is a family house with an extra apartment 
for a mechanic or anyone wanting to stay permanently 
on the farm. The vegetables and fruits are cultivated by 
WZR�IDUPLQJ�IDPLOLHV��2QH�LV�UHVSRQVLEOH�IRU�WKH�¿HOGV�
and vegetables, the other maintains the fruit trees on the 
grazing land for the sheep. They live together on the farm 
in two houses facing each other. Their work and lives 
are closely connected. All the families have the option 
of working in a second job in the city to supplement their 
LQFRPH�DQG�PLQLPLVH�WKH�¿QDQFLDO�LQVWDELOLW\�RI�IDUPLQJ��
The land and the farming machinery belong to the 
cooperative. The farmyard is the centre of communal life 
on the farm. Visitors gather there and shop at the farm 

store, the animals live in a stable and the farm workers 
meet in a common room. A big collective house is also 
SDUW�RI�WKH�IDUP\DUG�DQG�RႇHUV�VSDFH�IRU�WZHOYH�SHRSOH�
plus two to four guests. The apartments housing senior 
IDUPHUV�DQG�\RXQJ�DSSUHQWLFHV�LQ�GLႇHUHQW�FRQVWHOODWLRQV�
of groups of four connects with three additional 
apartments across a big blooming garden and a veranda 
that leads to a common room and a gathering space 
sheltered by a roof. When the head farmers grow old 
and want to hand over their responsibility to the younger 
generation that is keen to create their own business and 
have more privacy than the apprentices’ homes provide, 
they switch positions. The elderly farmers stay on the 
farm but move to the collective house while the new farm 
families move from the yard to the isolated farm houses. 
The farmyard contains two main buildings, the stable and 
the collective house. A roof covers and connects them 
and creates a sheltered gathering space for hot summers 
and rainy days. The buildings have central “dogtrots”, 
traditional covered outdoor spaces between two rooms 
on each side, where the families work and live during 
summer. It creates a space between inside and outside, 
a pattern which is repeated in the living space with open 
and closed areas. 
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A House as an Opportunity

Daniel Granzin



,W�LV�D�KRXVH�WKDW�RIIHUV�RSSRUWXQLWLHV�IRU�SHRSOH�ZKR�¿QG�
LW�GLI¿FXOW�WR�UHLQWHJUDWH�LQWR�VRFLHW\�DQG�LWV�VWUXFWXUH�DIWHU�
imprisonment. Many former inmates in United States 
prisons do not possess material goods and have no 
access to a solid social environment after their release. 
Nor is there a reliable system for their rehabilitation 
WR�VXSSRUW�WKHP�HIIHFWLYHO\��0DQ\�¿QG�LW�H[WUHPHO\�
GLI¿FXOW�WR�LQWHJUDWH�VXFFHVVIXOO\�DQG�WR�JDLQ�D�IRRWKROG�
in everyday life. Would it be possible to establish a 
house that provides a contact point for people who 
are dealing with these issues, a place that can offer 
help and opportunities? Such a network for life, work 
and interaction is intended to change the way society 
perceives former inmates and to enable their integration 
into everyday life. 

This project is located in the small town of Hudson, which 
grew into an important industrial location in the 19th 
century. Today, the old factories are relics of a bygone 
era that shape the townscape. The project focusses 
on the conversion of one of these factories. Red brick 
walls, concrete ceilings, steel beams and supports and 
a staircase form the functional and characteristic basic 
structure of the building. The design aims to adopt this 
infrastructure and complete it for the new use of the 
building. The construction measures for the conversion 
are chosen to ensure that the building’s industrial 
character is maintained developed. This not only retains 
the extraordinary presence of the building within the 
townscape, but also serves its new function. Furthermore, 

WKH�FRQYHUVLRQ�VKRXOG�EH�SRVVLEOH�ZLWK�D�ORZ�¿QDQFLDO�
DQG�WHFKQLFDO�HIIRUW��,QWHUYHQWLRQV�LQ�WKH�¿WWLQJV�DUH�RQO\�
made where necessary and new elements are added with 
simple and standardised construction methods. This not 
only preserves the character of the existing context, but 
also lowers the fear of contact with such a social project, 
thus increasing its feasibility. 

The building is divided into a public workshop area with 
an adjoining canteen and a private living area. Due to its 
ORFDWLRQ��WKH�JURXQG�ÀRRU�KDV�D�WKUHH�VLGHG�RULHQWDWLRQ��
The canteen, which is open to both workers and visitors, 
faces east towards Warren Street in the town centre. The 
workshop area opens out onto Union Street in the west. 
The terrace, also on Union Street, serves as a delivery 
area and an expandable outdoor workplace. In the north, 
large windows open up onto a public road. The living area 
RQ�WKH�XSSHU�ÀRRU�FRQWDLQV�FRPPXQDO�DUHDV��FRQVLVWLQJ�
of a dining kitchen, sanitary areas and a living room. 
There are also private living spaces. These act as retreats 
where the residents have a chance to develop their 
individuality. They contain the necessary infrastructure 
and form the basis for personal appropriation. In this way, 
each room can be individually furnished and become 
unique over time. The roof space is an informal extension 
of the interior community area. It is a place for cooking, 
gardening and joint celebrations.





Hudson NY, 2019
Photography: Till Hoffmann





A Tower in the Landscape

Danny Liu



County Route 27, Ancram, Columbia County, NY, in the 
direction of Hudson. From a distance drivers can see an 
object protruding above the tree tops. It is a man-made 
structure, a tower. Why is there a tower standing in the 
middle of the landscape? Does this place have a name? 

Wally Farms now consists of a piece of young woodland 
in Taghkanic, Columbia County, NY. A bluestone wall from 
when the land was farmed and a sacred hill of a Native 
American tribe called Mahican tell the history of this 
place. For travelers driving though the Hudson Valley or 
in any American landscape, towers are a familiar sight. 
The diversity of construction in steel or wood, high or low, 
hints at the building traditions of the era it was built in, 
but one common characteristic is the location on top of 
D�KLOO��%HIRUH�WKH�GLJLWDO�DJH��WKHVH�¿UH�WRZHUV�SOD\HG�DQ�
important role in the protection of forests. From their tops 
REVHUYHUV�FRXOG�GHWHFW�¿UHV�DQG�SURWHFW�ZKROH�ZRRGODQGV�
IURP�GHVWUXFWLRQ��1RZ�WKH�¿UH�WRZHUV�LQ�1HZ�<RUN�6WDWH�
have lost their main function and most of them have been 
demolished, but some serve as viewpoints by hikers, as a 
highlight on their trip. In his work Non-Places Marc Augé 
diagnosed an absence of history and identity in places 
that began to exist in symbiosis with the modern world. 
These places are often related to a transfer function. In 
reference to that phenomenon, the idea is to create a 
place that unites two perspectives. One perspective is 
WKDW�RI�D�FDU�GULYHU��D�FKDUDFWHULVWLF�¿JXUH�LQ�$PHULFDQ�
culture, someone who is most likely only passing by and 
perceives Wally Farms from a distant road. The other 

one is that of an explorer, who starts at the highest point 
on Wally Farms and climbs the 165 feet of stairs to see 
the Hudson River in the distance, some 12.5 miles away. 
What kind of tower could this be, that is not situated in 
New York City, as Rem Koolhaas describes in Delirious 
New York, but in the landscape? 

7KH�GHVLJQ�WDNHV�DV�D�UHIHUHQFH�WKH�W\SRORJ\�RI�¿UH�
towers and searches for an interpretation that adapts it to 
today’s challenges. Two buildings that serve the functions 
of research and living are proposed. The construction and 
size of both must have a low impact on the ecosystem. 
A short walk from the tower is a cabin that provides 
accommodation for short stays of explorers. The small 
cabin has two appearances. In wintertime, the volume is 
closed and the living and kitchen functions are reduced to 
a minimum. In summertime, the façades can be opened 
with a pulley and the space merges with nature. Two 
access paths lead to the tower, the main one uphill and 
along a bluestone wall that passes the cabin; the other 
from a forest trail. The tower itself is hidden between 
pines and oaks, a contradiction, since it serves as a 
landmark but is only seen from a distance. The timber 
construction disappears in the mass of tree trunks. It 
offers opportunities to build platforms at different levels 
IRU�REVHUYDWLRQ�RI�WKH�ÀRUD�DQG�IDXQD��$ERYH�WKH�WUHH�WRS��
explorers are able to see further with each step up, until 
they reach the platform that offers an astonishing view of 
the landscape up to the Catskill Mountains.
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Mediating Places

Lilo Nöske, Zeno Schnelle



On my way to Hudson I pass a small group of cyclists. 

It is such a rare sight that I am still captivated by the 

encounter when I reach town. I am shopping when I 

suddenly spot the bikes and their owners in front of a 

café. I ask them where they are from and they tell me that 

they are staying at a place called Wally Farms, where they 

are planting, gardening and doing farm work together. 

One of the women tells me about her appreciation of 

nature, how she likes being surrounded by it and that 

she, her husband and their friends see Wally Farms as a 

retreat to recover from life in New York City. She invites 

me to visit and see for myself. The next day I turn off at 

the Wally Farms sign and follow a gravel road shaded by 

trees for a few hundred metres. I arrive at a small car park 

next to a house. The building is shaped like a telescope 

and contains a store in the front. Open doors on the side 

reveal the familiar bikes. I park my car and look around, 

spotting a small path leading down a hill. A man inside the 

store greets me through an open window. We start talking 

about my encounter in Hudson. He smiles, points to the 

bikes and says I should just take one and follow the gravel 

path beside the house. After a short ride, now with the 

warm summer air on my face, I reach a fork in the path. 

A large steel structure with a barrel roof emerges on my 

left. I wheel my bike towards it. A few of its sliding doors 

are open, revealing the view over a well-vegetated court. 

The woman and her husband spot me approaching and 

rise from the grass. They show me their space which has 

a wooden box in its centre, comprising the sleeping and 

bathroom facilities. The façade at the back of their space 

opens up, making it feel like we are sitting in the woods. 

The ground is covered in grasses and other plants, light 

is streaming through a transparent roof. They want to 

show me more of the site. We walk uphill through a wood, 

pass some fi elds and small blue stone walls, and arrive 

at a campfi re surrounded by a stone circle. Some tree 

trunks direct the view towards an astonishing panorama 

of the Catskill Mountains. Back at their place the table is 

already set, and there I see the man from the shop again. 

I remember that I wanted to ask him about a small path 

beside the Telescope House. He tells me that it leads 

to the wetland, his favourite spot on the site when the 

sun goes down, and the landscape begins to shine and 

glimmer.











Watering Place

Johann-Andreas Baumgart



As of now Wally Farms is almost a blank canvas. Since 
the concept for the farm is intended to make room for 
ÀH[LELOLW\�DQG�FKDQJH�RYHU�WLPH��D�EDVLF�LQIUDVWUXFWXUH�
must be installed to ensure the feasibility of different 
projects on the site. Part of that infrastructure is already in 
SODFH��$�JULG�RI�HOHFWULFLW\�DQG�¿EUH�RSWLF�FDEOHV�KDV�EHHQ�
installed to provide future developments with power and 
DFFHVV�WR�WKH�LQWHUQHW��%XW�WR�HQDEOH�WKH�HQYLVLRQHG�XVHV��
OLNH�IDUPLQJ�DQG�KRXVLQJ��LW�LV�FUXFLDO�WR�SURYLGH�WKH�IDUP�
with potable water. Since Wally Farms is not connected 
WR�WKH�SXEOLF�ZDWHU�VXSSO\��WKH�XVXDO�DSSURDFK�ZRXOG�EH�
WR�GLJ�ZHOOV�DGMDFHQW�WR�DOO�QHZ�EXLOGLQJV��+RZHYHU��WKLV�
would not correspond well with the concept of adaptability 
and change. 

7KLV�SURMHFW�WKHUHIRUH�DLPV�WR�FRPSOHPHQW�WKH�H[LVWLQJ�
infrastructure by installing a local water supply system. 
'XH�WR�WKH�SURMHFWHG�VFDUFLW\�RI�ZDWHU�DV�D�UHVRXUFH��WKLV�
concept focuses on the use and reuse of rainwater for the 
purpose of human inhabitation. A structure that harvests 
DQG�FROOHFWV�UDLQZDWHU�LV�SURSRVHG��ZKLFK�LV�WKHQ�¿OWHUHG�
and sanitised to meet drinking water standards before it 
is stored and made available for domestic and agricultural 
XVHV��,Q�FRQWUDVW�WR�WKH�GLVWULEXWLYH�QDWXUH�RI�WKH�H[LVWLQJ�
LQIUDVWUXFWXUDO�JULG��WKH�SURSRVDO�LV�WDUJHWHG�DW�D�OHVV�
LQYDVLYH�ZD\�RI�SURYLGLQJ�D�ZDWHU�VXSSO\��7KHUHIRUH��
the components of the rainwater harvesting system and 
the facilities that use water are situated in the same 
VWUXFWXUH��7KXV��LW�ZLOO�EH�SRVVLEOH�WR�UHGXFH�WKH�DPRXQW�
RI�QHFHVVDU\�FRQVWUXFWLRQ�ZRUN�RI�SLSHV�LQ�WLPHV�WR�FRPH��

since future developments can rely on the Watering 
Place. Its proposed site is located near the centre of 
:DOO\�)DUPV��IDFLQJ�RQH�RI�WKH�IHZ�H[LVWLQJ�VWUXFWXUHV��
an A-frame building. The architecture consists of three 
main elements that are laid out in a circular plan. The 
PRVW�GRPLQDQW�SDUW�LV�WKH�URRI��JLYLQJ�VKHOWHU�DQG�VHUYLQJ�
as a surface for harvesting rainwater. A basin to collect 
the harvested water sits in the centre of the structure. 
$�VLPSOH�JUDYHO�¿OWHU�SURYLGHV�WKH�EDVLF�¿OWUDWLRQ�EHIRUH�
WKH�ZDWHU�LV�GUDLQHG�DQG�GLUHFWHG�WR�DGGLWLRQDO�¿OWUDWLRQ��
sanitation and its eventual storage in a cistern on the 
levels below. Several small sheds containing the different 
spaces where water is used are arranged around the 
basin and the wastewater recycling system. The design 
is a basic timber skeleton construction with corrugated 
PHWDO�FODGGLQJ�WKDW�UHODWHV�WR�WKH�VLPSOLFLW\�DQG�HI¿FLHQF\�
of the familiar farm buildings in the New York State area. 
1RWZLWKVWDQGLQJ�WKH�WHFKQLFDO�QDWXUH�RI�WKH�SURMHFW��WKH�
:DWHULQJ�3ODFH�LV�FRQFHLYHG�DV�D�VRFLDO�VSDFH��ZKHUH�
people can engage in conversation while doing their 
ODXQGU\��WDNLQJ�D�VWHDP�EDWK��DWWHQGLQJ�WR�WKH�YHJHWDEOHV�
JURZQ�LQ�D�QHDUE\�SDWFK��HQMR\LQJ�D�FXS�RI�WHD�RU�VLPSO\�
taking a shower. 



Lavoir de Tonnerre
+LVWRULFDO�3RVWFDUG��(��*XLOORW�





Rurally United

Kilian Schwartze



On our journey from New York City along the Hudson 
Valley we encountered many different types of large 
buildings. Some of them were particularly impressive: 
the abandoned IBM production facilities in Kingston, 
the former factory and now Dia:Beacon art museum 
and especially the many differently shaped barns on 
Hawthorne Farm. These large structures are used for 
a variety of processes that are an integral part of rural 
life. They are places of production, trade, culture and 
VRFLDO�H[FKDQJH��7KLV�GLYHUVLW\�RI�XVDJH�PHHWV�D�VSHFL¿F�
architectural expression that primarily follows economic 
goals. They are created with serial elements, expandable 
if necessary, from robust and inexpensive materials. We 
also saw various small-scale dwellings that form a strong 
contrast to the large-scale buildings. This juxtaposition 
interested me and therefore these observations form the 
basis for my proposal.

The design proposal is located at Wally Farms, an 
H[SHULPHQWDO�¿HOG�IRU�IXWXUH�DSSURDFKHV�WR�VXVWDLQDEOH�
agriculture and new forms of cohabitation, as well as for 
research and interaction with the public. All of these topics 
will be combined in a single building. On the one hand, it 
is a barn that accommodates agricultural functions but is 
ÀH[LEOH�HQRXJK�WR�DGDSW�WR�QHZ�UHTXLUHPHQWV�DQG��RQ�WKH�
other hand, as part of the barn, it is a house for changing 
residents, who want to explore Wally Farms. Part of the 
concept is to achieve a functional open-mindedness that 
DOORZV�DJULFXOWXUDO�ZRUN�DV�ZHOO�DV�DUWLVWLF�RU�VFLHQWL¿F�
research. The house barn, a rare American house type 

that was created by German settlers in the mid-19th 
century, serves as a reference. This concept is further 
developed and results in a building which is robust and 
adaptable, as well as inhabitable and cosy. The building 
is located at the edge between two main landscapes, 
a large clearing and a forest. Like the reference, the 
design distinguishes between a half-buried basement 
DQG�WKH�XSSHU�ÀRRUV�DERYH�LW��7KH�EDVHPHQW�H[SORLWV�
climatic aspects and creates a variety of storage spaces 
for agricultural goods and supplies for the residents. 
Furthermore, a cantilever created by the upper wooden 
part of the building provides an elongated covered area 
directly in front of it. From there, a stairway leads to the 
PDLQ�ÀRRU��7KH�GZHOOLQJ�LV�ORFDWHG�LQ�WKH�VRXWKHUQ�SDUW��
while the barn is positioned in the north. Due to the 
VORSLQJ�WHUUDLQ��WKH�PDLQ�ÀRRU�FDQ�EH�DFFHVVHG�DW�JUDGH�
from the east. The two gables represent the double 
function of dwelling and barn. Combining these two 
rural types creates an intense contrast of large, rather 
anonymous and small, more intimate spaces. Moreover, 
the energy concept for the building plays an important 
role. It will vary greatly depending on the seasons. While 
in the winter life takes place in the dwelling, the entire 
building is used in the summer. As a result, only the 
residential part needs to be insulated and heated, while 
the remaining and greater part of the building is exposed 
to natural conditions.



German Barn
Types & Elements of Houses & Barns

34

German Barn | Swiss Barn | Sweitzer Barn | Grundscheier

Any one of a variety of barns, often serving as a combination 

barn and home, built during the 18th and 19th century by 

German-speaking immigrants to the New World; especially 

characterized by a shingled gambrel roof or gable roof; a 

VHFRQG�ÀRRU�RYHUKDQJLQJ�RQH�VLGH�RI�WKH�EDUQ��ZHOO�EH\RQG�WKH�
foundation; usually an inclined driveway providing direct entry to 

WKH�WKUHVKLQJ�ÀRRU�ZKHUH�ZKHDW�ZDV�WKUHVKHG��KD\�ZDV�VWRUHG��
and where the family lived. The basement was used as a stable 

for horses, cattle, and sheep; often of stone construction or 

PDVRQU\�XS� WKH� WKUHVKLQJ�ÀRRU�DQG�ZRRG�FRQVWUXFWLRQ�DERYH��
Many stone barns had long, narrow, vertical slots in the walls for 

supplying the barn with fresh air.8

8Harris, Cyril M. Dictionary of Architecture and Construction, Fourth Edition. New York: McGraw-

Hill. 2006. p.460

Fig.1& Fig.2 https://www.heritagebarns.com/showcase/newtown-barn/

e.g. 1190 Fiery Hill Rd. barn, Newtown, PA (originally built in 

/LWWOH�)DOOV��1<�DURXQG������

Fig.1

Fig.2





Cantilever Building

Karlotta Könneke, Sebastian Jäger



Wally Farms is located near the city of Hudson in upstate 

New York and covers approximately 500 acres of land. 

Currently, the area barely has any infrastructure except 

electricity and internet. But a major development will take 

SODFH��KRZHYHU��LWV�W\SH�DQG�WLPLQJ�LV�GLႈFXOW�WR�SUHGLFW��
This design proposal is located in the south-east of the 

area, accessed by a small road, close to an existing 

$�IUDPH�KRXVH��,W�SURSRVHV�D�ÀH[LEOH�UHVLGHQWLDO�EXLOGLQJ�
ZLWK�GLႇHUHQW�IRUPV�RI�OLYLQJ�WRJHWKHU��7KH�GHVLJQ¶V�
principle derives from the historic cantilever barn. This 

type of barn was characterised by multiple uses. The 

FDQWLOHYHUHG�XSSHU�ÀRRU�VHUYHG�DV�DQ�DUHD�WR�GU\�DQG�
store straw or tobacco, and protected the goods from 

PRLVWXUH��7KH�URRPV�RQ�WKH�JURXQG�ÀRRU��FULEV��ZHUH�
feed stores or stables. The overhang also functioned as 

a shelter for agricultural equipment and animals, as no 

pillars restricted the space, and it protected the supporting 

structure from the weather. The central passage provided 

easy access for vehicles bringing in the hay or other 

JRRGV�DQG�VWRZLQJ�WKHP�LQ�WKH�DWWLF¶V�VWRUDJH�VSDFH�

The Cantilever Building is erected in a hybrid wood 

construction. Six boxes, made of prefabricated, solid 

wood elements support the cantilevered purlin roof 

structure. They are aligned in a row to form a long house. 

7KH�SURMHFW�SURSRVHV�D�GLYLVLRQ�RI�IXQFWLRQV�RQ�WZR�ÀRRUV��
:KLOH�WKH�XSSHU�ÀRRU�DFFRPPRGDWHV�OLYLQJ�VSDFHV��WKH�
JURXQG�ÀRRU�RSHQV�RXW�WR�WKH�VLWH�DQG�DOORZV�PL[HG�XVHV��
7KH�EXLOGLQJ�FRQWDLQV�WKUHH�OD\RXWV�IRU�GLႇHUHQW�IRUPV�
of temporary living. The plans are designed for varying 

user groups and their respective durations of stay. While 

the space for short term residents, like harvesters and 

YLVLWRUV��RႇHUV�EDVLF�RSSRUWXQLWLHV�IRU�LQGLYLGXDOLVDWLRQ��
people who are staying for up to a year for research or 

manual work can personalise their furnished rooms. The 

ÀRRU�SODQ�IRU�IDPLOLHV�RU�ÀDW�VKDULQJ�FRPPXQLWLHV�RႇHUV�
most possibilities for individualisation with the necessary 

space for their own furniture. The building is divided into 

WKUHH�VHJPHQWV�WKDW�H[WHQG�WR�WKH�JURXQG�ÀRRU��2QH�LV�
part of the initial structure and, besides a multipurpose 

room for seminars, events etc., includes a kitchen and 

GLQLQJ�DUHD��7ZR�ER[HV�DQG�WKH�FDQWLOHYHUHG�XSSHU�ÀRRU�
IRUP�D�IXQFWLRQDO�XQLW��2QH�ER[�FRQWDLQV�D�WRLOHW�DQG�
the building services room, the other the access to the 

VWDLUFDVH�ZKLFK�OHDGV�XS�WR�WKH�OLYLQJ�ÀRRU��7KH�VSDFH�
sheltered by the cantilever roof can, if necessary, be 

expanded to enlarge the room program. Initially, the 

XQXVHG�SDUW�RI�WKH�JURXQG�ÀRRU�VHUYHV�DV�D�VKHOWHU��,W�LV�LQ�
the hands of the residents to expand this space over time 

and according to their needs. Furthermore, the building 

services including the sanitation is organised in a closed 

system for each unit. With less occupancy in winter, 

VLQJOH�XQLWV�FDQ�EH�FORVHG�Rႇ�LQGLYLGXDOO\��7KLV�SUDFWLFDO�
DSSURDFK�RႇHUV�DQ�DGDSWDEOH�VWUXFWXUH�WKDW�UHVSRQGV�WR�
WKH�ÀH[LEOH�DQG�H[SHULPHQWDO�FKDUDFWHU�RI�:DOO\�)DUPV�



Tipton Homestead “Cantilerver” Barn, 

Cades Cove, Tennessee 

Source: experiencecadescove.com









The Hudson Valley Catalyst
A House for Jöns

Sophie Weber



Located close to the entry to Wally Farms on Route 27, 
the proposed building is placed in an area called Walnut 
Woodlands. Sitting in between the wetlands and the 
forest, the building is part of the arrival experience at 
Wally Farms. It acts not only as a starting point but also 
as a hub from where the site can be developed. The 
project is leading the way into the site’s future sustainable 
uses at the intersection of agriculture, new forms of 
OLYLQJ�DQG�VFLHQWL¿F�UHVHDUFK��,WV�SHFXOLDU�DSSHDUDQFH�
shimmering in between the trees will make the design 
proposal a built manifestation for future developments. 
7KH�EXLOGLQJ�FDQ�EH�EHVW�GH¿QHG�DV�D�FDWDO\WLF�HOHPHQW�
intended to stimulate the development of Wally Farms 
and its land. In a similar way that catalysts are necessary 
for chemical reactions and the change they initiate, the 
project provides the infrastructure for groups that focus 
on sustainability, their work leading the way in agriculture, 
VRFLDO�DQG�VFLHQWL¿F�UHVHDUFK��%\�EULQJLQJ�WRJHWKHU�
PXOWLGLVFLSOLQDU\�WHDPV�WR�ZRUN�RQ�VSHFL¿F�VXEMHFWV�IRU�
limited amounts of time, the building will gain importance 
for the entire Hudson Valley region. Through its functions 
and ever-changing focuses, it will sustain and give back to 
the community in the region. A sheltered gathering place 
provides living and working spaces for limited time spans 
DQG�JURXSV�RI�YDULRXV�VL]HV��,WV�VSDWLDO�FRQ¿JXUDWLRQ�DLPV�
to accelerate collaboration, creativity and productivity 
through a sequence of elements that serve singular and 
particular functions. 

In order to deliver on this program, the three parts of the 
GHVLJQ�SURSRVDO�DUH�HDFK�GHVLJQHG�DV�VSHFL¿F�W\SRORJLHV�
to encourage the inhabitants to be more productive and 
collaborative during their limited stays. Each part contains 
one function of the program and is characterised by an 
LQGLYLGXDO�URRI�DQG�D�VSDFH�VSHFL¿FDOO\�GHVLJQHG�IRU�
one purpose. A communal space designed for collective 
activities and events is placed under a barrel roof in the 
centre of the building. The live-in guests gather here 
to cook in a shared kitchen, dine and socialise. In the 
summer, both front and back facades can be opened thus 
extending the space into the landscape. During winter, the 
FRPPXQLW\�JDWKHUV�DURXQG�D�FHQWUDO�¿UHSODFH�DQG�LW�FDQ�
create a more introverted setting by closing off the central 
part with heavy curtains. The guests sleep in individual 
pods that are equipped with minimum furnishing and 
maximum views to the outside or the central courtyard. 
The rigid layout of the sleeping quarters serves the 
need for privacy but also allows inhabitants to open up 
their spaces to the community. On closer inspection, the 
VHHPLQJO\�XQVSHFL¿F�OD\RXW�RIIHUV�D�PXOWLWXGH�RI�VSDFHV�
that can be appropriated for alternative uses and therefore 
proposes a new model of cohabitation. Reminiscent of a 
large empty barn as an area for work, the action space 
is under a large shed roof with a view of the wetlands. 
To accommodate the inhabitants’ varying subjects, this 
LV�WKH�PRVW�ÀH[LEOH�VSDFH�RI�DOO�WKUHH��7KH�JURXQG�ÀRRU��
equipped with a crane, can be used for heavy and 
dirty work. The gallery above offers space for more 
delicate work.











Two Buildings in and about the Woods

Clara Maria Blasius, Kai Pieper



Fields and forests is what this land called Wally Farms 
consists of. Different natural elements can be found and 
VRPH�SKHQRPHQD�REVHUYHG��,W�FRQWDLQV�VHYHUDO�GH¿QHG�
ecoregions and geographical contexts of different scales, 
watersheds that correlate with forests and wetlands 
– and it could become a part of a network of smart or 
experimental forests. This project makes the forest its 
point of origin, research topic and setting all at the same 
time. The proposal consists of two buildings and three 
functions: Forester’s Lodge with an adjacent Guest 
House and the Field Station provide spaces for living and 
working amidst nature. Forester’s Lodge is the family 
residence of the forester who manages the land and 
supervises the Field Station. The content of the program 
could be seen as traditional and obsolete, but here it is 
translated and adapted to local conditions and related 
to current debates by giving it a sustainable outline, 
WKHUHE\�GH¿QLQJ�LWV�UHOHYDQFH�DQHZ��7KH�UHVLGHQFH�LV�
complemented by a Guest House to accommodate 
researchers and students who are staying and working 
on the site for a short or medium term period. In addition 
to private rooms, it comprises generous common areas. 
From there it is just a short walk to the Field Station, 
where the forester works and researchers conduct their 
studies. It acts as a meeting point, facilitating professional 
exchange and an intersection for people working in 
different disciplines, such as ecologists, geologists, 
biologists, hydrologists, engineers among others. The 
objective is not only the collection and recording of 
information and data, but also their evaluation and 

communication. Certain methods can be tested and 
applied, different generations integrated and educated, 
new perspectives on questions of sustainability explored. 
Even long-term projects can be established and followed 
XS�DW�WKH�VWDWLRQ��7KH�EXLOGLQJ¶V�XSSHU�ÀRRU�FRQWDLQV�
WKH�UHVHDUFKHUV¶�DQG�IRUHVWHU¶V�RI¿FHV��D�FODVVURRP�IRU�
meetings and courses, storage and archive spaces as 
well as a shared break room with a small kitchen. The 
JURXQG�ÀRRU�FDQ�EH�RSHQHG�XS�RQ�DOO�VLGHV�DQG�±�ZKHQ�
open – connects seamlessly to the forest. There are two 
laboratories, one for research concerning soil and wood, 
and another for research on water and weather, as well as 
a room for tools and equipment and an exhibition space, 
where visitors learn about the area’s characteristics, 
current research topics and climate change. From there, 
visitors can wander around the close surroundings and 
H[SORUH�WKH�DUERUHWXP��D�ERWDQLFDO�FROOHFWLRQ�RI�¿IW\�
tree species common in the state of New York. A visit is 
augmented by an accompanying explanatory booklet. 
The two buildings in and about the woods present an 
exemplary translation of a historical program into current 
conditions and of an architectural program into a globally 
relevant and locally rooted context. The proposal can be 
transferred to another or several other places.
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Wally’s

Lennart Weski



The beginnings were simple. Small lunch cars were towed 
in front of workplaces, where people worked late hours, 
to provide them with coffee and food. The owners of a 
few of these cars decided to run stationary lunch cars and 
positioned them close to the workplaces. A few of these 
carts were defunct train dining cars. Out of this context 
the term diner emerged, now associated with iconic 
counters and booths. After the Great Depression, diners 
were advertised as an opportunity for an independent, 
steady income and even promoted with monthly earnings 
and location hints. Many of the older diners in cities were 
characterised by the people who built them, often high-
quality craftsmanship by skilled immigrants. They served 
breakfast (usually around the clock), lunch, dinner, sodas 
and ice cream. Due to the long opening hours, the diner 
quickly became not only a place where all classes of 
society mixed but also a hangout for teenagers, night 
owls, policemen and lonely souls in search of a hot coffee 
or comforting food. This was best captured by Edward 
Hopper in his famous Nighthawks painting. In the 1950s, 
the American roadside continued to develop. More people 
owned a car and were eager to explore their home 
country. In addition to diners, motels and gas stations 
became popular features along roads. For both, motel and 
diner, the goal was to establish a home from home. They 
found expression in two distinct architectural styles, the 
traditional and the modern. The latter was driven by an 
economic upturn and the technical advances at the time, 
ZKLFK�UHÀHFWHG�RQ�WKH�FKRLFH�RI�FRQVWUXFWLRQ�PHWKRGV�DQG�
materials. Subsequently, the diner became a mainstream 

catalogue product, similar to the mobile home, which 
was streamlined to be preassembled, put on a trailer and 
GULYHQ�WR�LWV�¿QDO�GHVWLQDWLRQ�

Wally’s is not directly located on the main road, but not 
far from it. A mirrored pillar with neon lettering on the 
roadside draws your attention to the diner. You pull up 
to the parking lot and see the shadowy silhouette of the 
diner in the distance. A patchy path leads towards it, 
framed by tall weeds. At the end of the path you will be 
JUHHWHG�E\�:DOO\¶V��,QVLGH�\RX�ZLOO�¿QG�D�FRXQWHU��ERRWKV�
and a variety of dishes to choose from. The counter is 
u-shaped and varies in width. It is the widest on the side 
were the stools are placed and narrowest on the opposite 
side. On the counter sits a cash register and a small 
display case for cakes and other self-made products. The 
back rests of the booth seats are higher than in regular 
diners to provide privacy. Each booth has its own window 
with a view into the landscape. The window at the counter 
continues around from the booths and provides an 
unobstructed view across the surrounding wetland. 



Homes for America, Roadside Restaurant, 1966-67
Dan Graham









Bauhaus-Universität Weimar
Faculty of Architecture and Urbanism
Chair of Design and Housing
Belvederer Allee 1
99423 Weimar, Germany

Prof. Verena von Beckerath 


