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Rendimion:
StorhasTice Method 1n 91x Parts

Yvonne Salmon

ANstrast

My poem <Rendition: Stochastic Method in Six Parts> is concerned with a magical
working that is believed to have failed. Despite the best efforts of the practitioner, a
spell may feel as if it has not worked as intended or not worked at all. We can be for-
given for losing faith in our magic, in our power: just look at the state of the world.
However, the thrust of the poem moves beyond this bleak judgement. It describes
how the spell in question did indeed succeed. It operated — as is actually so often the
case with magic — according to its own schedule and its own purpose.




Rendition: Stochastic Method in Six Parts

I
Flick the wick twice, once for reversal—
or so it was told, thick-lipped & stale,

the tonic fault lines burnt into parchment
(it should have worked—)

I1

Sprigs split under breath's solvent,
ash smirks up the ribs of the glass.
Breach-point registered,

a lapse in force: gesture fell short.

A field left untethered.

11

But the world clicks, off-beat; a spindle
half-wrenched,

cobwebbed at the margins. The delay
hums.

v
(... you did not feel it, but the ink ran ahead.)

v
By night the register shifts: smoke bent
into the name it was given.

Not now but after,

turning its edge,

the slipstream catches the wrist.

VI

No failure, only refraction—
the spell

took the long way around.
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