REO/GRAP HI
Tlg%lN THE

28.10.2025 10:00-186:00 ,,:Th
WORKSHOP OBERLICHTSAAL Wein

Weima
raphy,” the v

dance notation en

10:00-10:30 Welcome PROGRAMME

10:30-11:00 Introduction by Marlon Miguel,
Johannes Muselaers, Stéphane Symons and, Elena

11:00-13:00 SESSION 1:
LABORATORIES OF THE AVANT-GARDES

"Signs in Motion. Motion in Signs.”
Giedion 1982:133): Choreographic
. q’ at the Threshold of Body and Archi

Mats Werchohlad (Weimar)

Where “The Pencil Marked the Rhyth

_X Squares,” or Recording the Moveme
Sofia Michel (Go6ttingen)

Documenting Expressive Movement
in the 1920s: Labour and Theater
Aleksandra Selivanova (Weimar)

Notation of Attraction: Eisenstein anc
the Senses of Audio-Yisual Montage
Elena Yogman (Weimar)

14:00-15:00 Workshop: Embodied Practice
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assistance : Daria Lashutina,
Sebastian Veloza; graphic
design: Uliana Bychenkova;
workshop assistance: Felix
I Brieden, Christian Scheerhorn.
o [

d as the organisation of movement in time and
. tation—ihe art of describing danced movement on pa-
acing the Social Body"” revisits the notion of choreogra-
social potential. Using case studies from the Soviet and
as from contemporary practices of “expanded choreog-
cipatory and transformative power of drawing when
In this context, choreographic drawing—simultaneously
ement’s potential—becomes the site where individual
ting) intersect with collective spatial imagination, reshap-
yrkshop unfolds through three interconnected strands:

1. LABORATORIES OF THE AVANT-GARDES examines
early modernist attempts to formalise embodied
knowledge—from Proletkult theatre and the
biomechanics of Sergei Eisenstein (1898-1948) and
Aleksei Gastev (1882-1939) to the experimental
spatial systems of Gertrud Grunow (1870-1944)

and Rudolf Laban (1879-1958). It reveals how these
projects transposed bodily knowledge to remediate,
re-socialise, and re-experience the relations between
body, environment, and technology. The Oberlichtsaal
the Bauhaus-Universitat Weimar will be structured
o thematic sessions, guiding participants on a
svement-based journey through successive themes,
ch introduced by a speaker.

2. EMBODIED ACTIVATIONS: Through
participatory drawing-movement exercises, this
strand tests how marks on paper can reconfigure
spatial relationships. It turns the paper into a
milieu where social bodies negotiate the space
between prescription and possibility.

3. CONTEMPORARY RADICALIZATIONS
explores how today’s practitioners treat
choreographic drawing as an open system.
It analyses expanded choreography that
reimagines notation as tracing—a dynamic
practice suspended between archival
impulse and emancipatory gesture.

IMAGECREDIT Wassily K ndinsky,
“Tan k - Zu den Tanzen dor

Palucca,” Das Kunstblatt, Potsda am,|
vol. 10, mo. 3 (1926) Pp. 172991

Carla Petzolt (Berlin) '
15:30-18:00 SESSION 2:
CONTEMPORARY RADICALIZATIONS
]

Performance: If you could see traces of your everyda
movements, there would be drawings everywhere
Gwendolyn Lootens (Brussels)

Performance: Livre d'images sans images
Mette Edvardsen (Oslo)

Panel Discussion: Drawing and/as
expanded choreography

Mette Edvardsen, Gwendolyn Lootens,
Mona Mahall, and Jonas Rutgeerts
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