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The Romanian Revolution of December 1989, which culminated in the execution of the 

dictatorial Ceauşescu couple, still represents a challenge for historiography, cultural studies, 

social policy debates and artistic interventions. Conducted locally and received globally in equal 

measure and coming as it did at the cusp of the post-Socialist transformation, the revolution was 

interpreted, discussed and criticized as a “medial revolution” even while it was happening. The 

debates in the fields of media history and media politics were sparked by the changed function 

of Romanian television from state television to television of the revolution, by the reporting 

practices and image politics of the domestic and foreign press, and by the images of the 

execution of the Ceauşescus, which were circulated around the globe and took on a practically 

iconic status in the medial memory of the outgoing 20th century. 

 

The course of events during this time of upheaval, particularly the gradual accessibility of the 

film, sound and image documentation of the Ceauşescu era and its eruptive end, give us a 

particularly clear reminder of the precarious nature of media documentation. While this point 

had already been emphasized in political and academic contexts immediately following the 

events, the distance of time has made it even more obvious that the purportedly true-to-reality 

documentation of events is instead more of a medial fabrication of those very events, just as 

every process of reception, which contemporary research on post-Communism continually 

refers to, proves to be a rewriting of the events. Hence the semantic openness of the medial 

archive, the fact that it cannot be completed and stored for recall, is unsettling and stimulating at 

the same time. It always bears within itself the possibility of taking every new insight as the 

occasion for a revision – not just in the sense of a reassessment of the real underlying causes by 

the necessary process of selection, but also in the sense of a self-unmasking of the images in the 

confrontation with the truths they purportedly establish.  

 

This inherent potential of the medial document to break up every semantic determination – 

which plays out in the historical memory, in individual experience and in the official culture of 

remembrance – is utilized in artistic practice above all in order to point out possibilities of a 

new, non-standardizing reading or writing of history. Hence the medial reflections prompted by 

the events in Romania and in the Socialist Bloc generally have themselves fed into artistic 

practice: from Harun Farocki and Andrei Ujică’s Videogramme  einer Revolution, to Andrei Ujică’s 

experimental documentary films Out of the Present and Die Autobiographie von Nicolae 



Ceauşescu, to the recent theatrical reenactment of the Ceauşescu trial by Milo Rau and the IIPM. 

These are all prominent attempts not just at alternative forms of “historiography” but at 

reflecting on the mediality of history in artistic and documentary practice. Unlike the frequent 

processes of standardization and normalization that impose already available orders upon the 

medial transmission of Socialism and its end, these examples of artistic intervention bring out 

possibilities that enrich the discussion, which has often been restricted to historical agents, to 

include further levels by productively valuing the disruptive power of images and breaking up 

the extant semantic overlays of historical events and processes.   

 

This operational, productive dimension of the medial archive, which takes us beyond questions 

of interpretation and reception, is focus of interest in this conference. Thus the symposium takes 

the Romanian Revolution and the media-theoretical discourse and artistic practices that 

developed in immediate response as the paradigmatic occasion to discuss the connection of 

pictorial media and historiography.  
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